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Koji SAKURAI: Craving Beauty (World Premiere, Commissioned by Weiwuying)
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Written by Koji SAKURAI
"Beautiful” things are always desirable, but if the "beauty” you desire is an unattainable luxury for yourself,
who is bound by the world, how much courage do you have to break free from the shackles and let your
desires bare in the sunlight? "Undeserved wishes" - wishes that should not be sought, cannot be sought, and
dare not be sought - are like embers lurking in the depths of consciousness, oscillating between suppression
and rekindling, and are also like the positive and negative forces that lead the confused self to tug at itself, and
time continues to move forward, and "I", in fact, have always been in the loop that | cannot break out of.

This piece is inspired by the Japanese writer Yukio MISHIMA's masterpiece Confessions of a Mask, but the
music itself does not tell the story of the novel, but transforms the emotions and desires of the book's
protagonist, "I", caused by the five senses, into a musical expression, and revolves around "I"'s perseverance in
the pursuit of "beauty”, with sweet hopes, astonishing fleeting moments, charming reveries, and secret
unpleasantness, life does not have a standard answer, but because of its own insoluble contradictions, it

always leaves behind a little sadness and regret in between one glance back.

Confessions of a Mask was Yukio MISHIMA's first novel to be released as a single book, and the editor-incharge
at the time was Kazuki SAKAMOTO, the father of the famous composer Ryuichi SAKAMOTO. In this piece, | will
pay tribute to Ryuichi SAKAMOTO, who inspired my musical path, with a chord of fourths, which is what |
remember his music to be in the beginning.
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Written by HSIEH Lin
Franz LISZT's Fantasy and Fugue on the chorale Ad nos, ad salutarem undam draws inspiration from the
chorale in the opening act of Giacomo MEYERBEER's Le propheéte, a groundbreaking work completed in 1849
that depicts historical religious conflicts. The production's opulent stage effects, gripping narrative, and
showcases for vocal prowess attracted a substantial following. Eminent musicians like CHOPIN, VERDI, and
BERLIOZ graced its premiere.

In 1850, LISZT transformed the chorale melody into a thirty-minute composition for organ solo. This
incarnation showcases swift arpeggios and virtuosic technique, requiring meticulous emotional mastery, all of
which present a formidable test for performers. In the early 20th century, the Wanamaker Foundation in
Philadelphia commissioned French composer and organist Marcel DUPRE to arrange the work for organ plus
orchestra. This version preserved the organ's grandeur while enhancing interactions between instrumental
sections and the organ itself. The outcome is a symphony of serene and dynamic sonic expressions, blending
romance and lyricism with powerful and startling acoustic impact.

The piece commences in Moderato, where the organ unveils the opera's dramatic motif, accompanied by
woodwinds and strings, skillfully guiding the emotions toward a climax. Following this pinnacle, the piece
transitions into a serene and introspective solo passage for the organ. Subsequently, the orchestra
reintroduces the main theme, building up to a rich and potent arrangement that leads to a second climax.

The following section, Adagio, serves as the Development, adorned with major third triads that introduce a
glimmer of hope akin to dawn. The final recapitulation segment, a fugue, is infused with syncopated motifs; the
theme of Le prophéte returns, and concludes as the organ and orchestra come together in a grand gesture,
majestically bringing the piece to a close.
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Written by HSIEH Lin

In 1896, 32-year-old Richard STRAUSS found inspiration in NIETZSCHE's renowned philosophical
masterpiece, Thus Spoke Zarathustra, and created an equally famous tone poem. This composition, rich with
vivid imagery and harmonies, comprises nine distinct sections, with the renowned opening prelude titled
"Sunrise." The deep resonance of the double bass, bassoon, and organ establishes a rumbling foundation with
the notes of low C. The resonant trumpet introduces the famous motif, accompanied by commanding brass
fanfare and the resolute timpani, symbolizing the might of nature. The paragraph concludes with the
triumphant C major, embodying the enlightenment bestowed upon Zarathustra by the sun, compelling him to
descend from the mountain and share his wisdom.

The second section, "Of the Backworldsmen," shifts to b minor. Upon leaving the mountains, Zarathustra meets
a reclusive religious figure in the woods. The delicate interplay between strings and woodwinds conveys their
speculative interaction. In the third part, "Of the Great Longing," ascending motifs symbolize earthly pursuits
and aspirations, weaving in "nature” variations with human uncertainties. With a rapid ascending line, the
composition jumps to the fourth part, "Of Joys and Passions," capturing NIETZSCHE's philosophy regarding
desire within his "Ubermensch” concept. The complex human emotions are conveyed deftly through each
voice's undulating lines.

The fifth section, "The Song of the Grave," evokes melancholy and reflection through an expressive solo violin
melody that conveys a sigh toward life's inevitable conclusion. The sixth section, "Of Science and Learning,”
expresses the 19th-century zeitgeist of significant advancements in physics and cosmology stirring deep
religious uncertainties. These uncertainties led NIETZSCHE to formulate the theory of "God is dead" in his
book. This section is presented in the most logical and "scientific” musical form: a fugue, with an underlying
restlessness prevailing. After contemplating the universe and existence through the lens of science,
Zarathustra finds himself unable to formulate a coherent philosophical stance, ultimately descending into an
internal struggle.

Following a tumultuous phase in the seventh section, "“The Convalescent,’ the music transitions into stillness
after hearing nature's mighty theme. The music then evolves gradually, growing from hesitant bass strings to
culminate in the spirited tremolo of woodwinds, signifying a sense of recovery. Following the lively
accompaniment of the glockenspiel and trumpet, the music seamlessly leads into the ensuing section, "The
Dance Song." Led by a solo violin, a jubilant waltz unfolds, eventually leading to the final section, "Song of the
Night Wanderer." Here, the strings play in a slow and elegant manner, depicting Zarathustra's evolution into
Superman as he traverses the dark cosmos. As the composition concludes, the unsettling tones of b minorin
the strings and C major in the winds persist, echoing the suggestion that the world still awaits its impending
elevation.



EIHER 7T About the Artists

48 Conductor EREERER RO BT o @I 1967 F4 > MU S
fS3CH CHIEN Wen-pin & (SEUEEEMASD) REASYE  SHASLERBEN
KRS IERE B o

1996 FREHEEEEFEEIEIPBT (Deutsche Oper am Rhein) B
PrigiERIE 22 £ ; 1998-2004 A HAKFEZTLE (Pacific
Music Festival) BIE#51E ; 2001-2007 FABRIZE%E (NSO)
TREE > THERKED TEHSLERY) - BAERETAIE
Reiz8d ~ TREIRTI) FAIE > WTE 2006 FL4E 20 BERMEHEE
EMEERERZERM (EBREIEIR) AR ; 2014-2016 #E
B EE R ELEBMER] > WK 2014 £ 9 BEES 18 BEXR
Y& o

CHIEN Wen-pin, General and Artistic Director of the National Kaohsiung Center for the Arts (Weiwuying), was
born in 1967, graduated from the National Taiwan Academy of Arts and awarded a Master's degree at the
National University for Music and Performing Arts Vienna. CHIEN joined the Deutsche Oper am Rhein
(DUsseldorf/Duisburg, Germany) in 1996 and served as “Kapellmeister” for 22 years. 1998-2004 he was
Resident Conductor of the Pacific Music Festival (Sapporo, Japan).

2001-2007 he was Music Director of National Symphony Orchestra (Taiwan Philharmonic); during his tenure
the orchestra has achieved several milestones such as creating Subscription series, commissioning Taiwanese
composers, introducing an opera series which coroneted with the first production of the complete Der Ring des
Nibelungen by Richard WAGNER in Chinese speaking areas, upon orchestra's 20th anniversary in 2006.
2014-2016 CHIEN was Artistic Advisor of the National Taiwan Symphony Orchestra. In addition, CHIEN was
winner of the “National Award for Arts” in 2014.
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Koji has settled in Taiwan since 1993. His works span across the fields of

pop music and performing arts, and he excels at combining cross-genre



materials in his creations. In the early stages of his career in Taiwan, he mainly served as an arranger and
producer for pop music albums. In 1997, he stumbled upon the performing arts scene, and since then, has
collaborated with outstanding domestic musicians and well-known performing arts groups. His compositions
and arrangements are thematically diverse and stylized. He was also invited to serve as the music director for
the opening ceremonies of the 2009 Kaohsiung World Games and the 2017 Taipei Summer Universiade (FISU).
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Since his debut with the Berlin Philharmonic under the baton of Sir Simon RATTLE and the Salzburg Festival
with Magdalena KOZENA, Christian SCHMITT has been one of the most sought-after organists internationally.
In the 22/23 season he will make his debuts at Carnegie Hall New York under Dennis Russell DAVIES, with the
Dallas Symphony and with the Gothenburg Symphony under Christoph ESCHENBACH. He was "Artist in Focus”
of the Tonhalle Orchestra Zurich and inaugurated the new organ under the direction of Paavo JARVI. Since 2014
he has been Principal Organist of the Bamberg Symphony Orchestra. Recent highlights include his debut at
Walt Disney Concert Hall presented by the Los Angeles Philharmonic, performances with the Staatskapelle
Berlin conducted by Daniel BARENBOIM, and the release of his most recent recording of HINDEMITH's
Kammermusik No. 7 with conductor Christoph ESCHENBACH. Christian SCHMITT has played the organs of the
Elbphilharmonie Hamburg, the Konzerthaus Berlin, the Berlin Philharmonie, the Vienna Musikverein, the
Gewandhaus Leipzig and the Maison Symphonique Montréal, and has collaborated with conductors and
soloists such as Juliane BANSE, Sibylla RUBENS, Matthias GOERNE, Thomas HAMPSON, Philippe
HERREWEGHE, Manfred HONECK, Matthias HOFS, Jakub HRUSA, Marek JANOWSKI, Cornelius MEISTER and



Michael VOLLE. Since the winter semester of 2021, he has been teaching at Codarts University Rotterdam as
Professor of Organ and successor to Ben van OOSTENS. He is an expert consultant for organ renovations and
new construction of organs in Berlin, Nuremberg, Zurich, Lucerne and Brno. Christian Schmitt has been a
member of numerous international music competition juries and is involved in the music education project

Rhapsody in School.
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Founded in 1987; officially renamed the “Kaohsiung Symphony Orchestra” (KSO) by 2000. In April 2008, the
Kaohsiung Symphony Orchestra and the Kaohsiung Chinese Orchestra were integrated into the ‘Kaohsiung City
Philharmonic Culture and Arts Foundation’ as the first foundation in Taiwan which operates orchestras on its
own.

Taking pride as the music ambassador of Kaohsiung City, the KSO has collaborated with a variety of prestigious
conductors and renowned artists. The KSO strives to incorporate classical and cross-border performances into
their repertoire, permeated with their unique passion. The KSO creates high-quality themes for the fans of
music.
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